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Exercicios de me ver or: Exercises of

seeing oneself — Hudinilson Jr.’s (1957-
2013) Xerox assemblages, collages, artist
books, performances, and sculptures open
up an intimate dialogue that leaves the
singular body behind. Instead, he stages
bodies as a multiple: multilayered sites
where the self observes itself and others,
where intimacy becomes spectacle, where
public and private intermingle to the point
of collapse.

In recent years, as debates over visi-
bility, self-representation, and the po-
litics of the gaze have gained urgency,
Hudinilson Jr.’s oeuvre feels contem-
porary — not only within its capturing,
pure aesthetic. His art offers no simple
narratives of liberation. Instead, it in-
sists on the ambiguities of desire and
the vulnerabilities of exposure — even
more so in an era of omnipresent visi-
bility. To see — and to be seen — re-
mains, in his work, an act of both risk
and possibility.

With this first solo exhibition, KOW is
pleased to offer multi-faceted insights
into Hudinilson Jr.’s work — an oeu-

vre that speaks with undiminished force to our present:
intimate, fragile, defiant bodies at the intersection of the
private and the public.

Active in Sao Paulo’s underground art scene since the late
1970s, Hudinilson Jr. created his work in the shadow of
a repressive political climate. During Brazil’s military dic-
tatorship (1964-1985), freedom of expression was cur-
tailed, surveillance was omnipresent, and deviations from
normative identities — whether political, sexual, or social
— were often criminalized or driven underground. In this
context, Hudinilson Jr., together with Mario Ramiro and
Rubens Mano (Roba), co-founded the collective 3N6s3,
whose ephemeral urban interventions in late-1970s Sao
Paulo subtly unsettled the routines of public life, expan-
ding his exploration of visibility, autonomy, and resistance
beyond the private sphere. Their urban interventions —
taping plastic sheets across public monuments, covering
city structures with symbolic markers — fleetingly disrup-
ted the dominant visual order of Sao Paulo’s streets, brin-
ging private aesthetic strategies into public space, tracing
the same questions of visibility, autonomy, and resistance
across the city’s visual order.

In parallel, Hudinilson Jr. developed a unique artistic lan-
guage of visibility that is at once intimate and defiant.
Within his collages, artist books and xerox assemblages
he repeats, fragments and reproduces his own body next
to others and creates a space where the private becomes



public, where the intimate act of looking at oneself turns
into a sexually charged gesture of resistance. Fragments,
distortions, and repetitions of his own skin create a shif-
ting, unstable self-image, avoiding any fixed identity. His
performances and textile sculptures emerge as quiet ri-
tuals of exposure and self-observation, where visibility is
rehearsed as an act of both assertion and vulnerability.

Across various media, Hudinilson Jr. explored bodies in
ongoing negotiation — between material and image, desi-
re and absence, autonomy and social constraint. His tactile
and restless aesthetic collapses the boundaries between
surface and depth, private reverie and public gesture, sin-
gular identity and collective experience. His exercises can
be read as sketches of a self that refuses to be fixed by
external gazes, dogmas, or laws. In his Xerox collages and
assemblages, often produced through acts of bodily pro-
ximity to the copy machine, the body is not merely depic-
ted but physically inscribed into the work.

At the core of his practice lies a radical yet poetic proposi-
tion: that visibility itself is a contested terrain — a precon-
dition to be seen, loved, desired. In an era when margina-
lized bodies were rendered invisible or exposed to punitive
scrutiny, Hudinilson Jr. deployed the copy machine — a
device of mechanical reproduction — to multiply and frag-
ment his own body. These acts of self-replication were
neither simple affirmations nor straightforward confessi-
ons. They were exercises: provisional, tentative, someti-

mes erotic, sometimes anxious rehearsals of presence.

Rather than retreating into invisibility, Hudinilson Jr. con-
fronted forces of control and erasure head-on. His Billbo-
ard works, which transpose bodily intimacy into the urban
sphere, point to structures of multiplication, circulation,
and censorship —where desire and control compete within
public space. They invite the public into a choreography of
gazes. Looking at the artist, who looks at himself, who in-
vites the world to look — but also to feel the fractures that
every act of looking entails. Bodies are rendered unstable,
desirous, estranged. And it is precisely in this factual am-
biguity where Hudinilson Jr. finds a form of agency that
might bring us closer to each other.
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Untitled, 1970s

Pen and watercolor on paper
23.5x26.5cm
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Exercicio de me ver, 1981
Xerography on paper
45 x 36 cm




Exercicio de me ver, 1981
Xerography on paper
45 x 36 cm




Exercicio de me ver Il, 1981
Xerography on paper
4 parts, 31.5 x 21.5 cm each
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Exercicio de me ver [, 1980
Xerography
6 parts, 30.5 x 20 cm each




Exercicio de me ver, 1981
Xerography on paper
4 parts, 24 x 14 cm each




Documentation of the performance
“Narcisse” Exercicio de Me Ver |l, 1982

Photographic Prints
5 parts, 61 x 37 cm each










Narciso, 1980
Xerography

47 parts, 28 x 21.5 cm each




Untitled, 1980

Pen and xerography on paper
Diptych, 21 x29cm/31.5x 21 cm







Untitled, 1980
Xerography on paper
4 parts, 31.5 x 21.5 cm each




Detalhe do detalhe, 1980

Xerography collage on paper
5 parts, 10.5 x 16.5 cm each
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Untitled, 1980

9 pages of a notebook
Océ xerography on paper
32.5x21.5 cm each




Pinto nao pode, out—door project, 1984
Xerography pen and stamps on paper
32 x47 cm
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Untitled, 1982
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Xerography collage on paper, 75 x 112 cm



Untitled, 1980-2009

Collage on paper
Double—sided, 32 x 47 cm




Lo




Untitled, 1980-2009

Collage on paper
Double—sided, 32 x 47 cm







Caderno de Referencias XX, 1980

101 pages

Prints, newspapers cutout, magazines cutout, docs,
photocopies, prints on paper
33 x22x7cm




Caderno de Referencias XX, 1980
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Caderno de Referencias XX, 1980




Untitled, 2000

Shell and glass on metal
8 x35x35cm







Untitled, 1980

Acrylic paint on starched cloth
26 x 42 cm




Untitled, 1980
Gum and paint on fabric

30x21.5x2cm




Untitled, 1979
Woodcut, 22 x 30 cm
Edition of 10







Untitled, 1970s

Oil pastel on paper
45.5x35cm
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Xerox e aqui, 1980
Spray on wood
63 x 44 cm
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